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tation of the medium to many varied 
personalities. 

NEWS ITEMS 

The National Arts Club of New York 
offers a prize of $1,000 for the best 
literary production to be entitled "A 
Critical Estimate of the Altman Col- 
lection," to be submitted by one of its 
members before March 1, 1914. It is 
hoped that in this way popular interest 
will be further stimulated in the munifi- 
cent gift of the late Mr. Altman and that 
a monograph may be elicited from the 
contest which shall form the standard 
work of appreciation of the collection 
for all time to come. The manuscripts 
will be submitted anonymously and the 
jury of award will be announced later. 

An exhibition of paintings by Eliza- 
beth W. Roberts will be held during the 
coming season in the Public Library, 
Utica, New York; the Toledo Museum 
of Art; the John Herron Art Institute, 
Indianapolis; and the City Art Museum 
of St. Louis. 

The third annual meeting of the Col- 
lege Art Association will take place De- 
cember 29th and 30th in the Harper 
Memorial Library, University of Chi- 
cago. Chief attention will be given to 
reports on college art courses. There 
will be papers followed by discussion on 
this subject. 

The Eighteenth Annual Exhibition of 
the Baltimore Water Color Club will 
take place in the Peabody Institute Gal- 
lery in January. The exhibition will 
open with a private view on Jauuary 
10th and will continue until January 
30th. 

At the annual meeting of the Ameri- 
can Academy of Arts and Letters and 
the National Institute of Arts and Let- 
ters held in Fullerton Hall of the Art 
Institute of Chicago, November 14th, 
Mr. Thomas Hastings read a paper on 
the "Influence of Literature on Modern 
Art." 



Lauros Monroe Phoenix and Charles 
S. Wells have recently become members 
of the faculty of the School of Art con- 
ducted by the Minneapolis Society of 
Fine Arts. Mr. Phoenix is instructor in 
illustration and mural painting. He 
goes to Minneapolis from Chicago where 
he has gained repute as a mural painter. 
Among his recent works are paintings 
of scenes from Rip Van Winkle and 
from Hiawatha. Mr. Charles S. Wells 
has charge of the department of sculp- 
ture. He is a pupil of Karl Bitter and 
Augustus Saint-Gaudens. 

Some of the notable exhibitions to be 
seen in New York during December are 
paintings and sculpture by Robert Von- 
noh and Bessie Potter Vonnoh at the 
Montross Galleries, and an exhibition by 
the Society of Men who Paint the Far 
West at Macbeth's. An exhibition of re- 
cent paintings by Louise Upton Brum- 
back occupies the Folsom Galleries. In 
the galleries of the Berlin Photographic 
Company an exhibition of contemporary 
graphic art in Hungary, Bohemia and 
Austria, is installed. In the galleries of 
Messrs. Gimpel and Wildenstein an ex- 
hibition of contemporary graphic art, 
comprising a group of drawings, etc., 
from the collection of A. E. Gallatin, 
was exhibited from December 6th to 20th. 
In the gallery of the Pratt Institute 
twenty-five paintings by Otto Walter 
Beck will be on view until January 3d. 
At Knoedler's an exhibition of paintings 
by Modern Dutch and Barbizon masters 
will be found. 



THE LOCAL ART EXHIBIT 

An Open Letter to the Editor. 

To the Editor of Art and Progress: 

Being a constant reader of Art and 
Progress and knowing you to be inter- 
ested in everything pertaining to the 
development of art, I am prompted to 
tell you about the local exhibit the Sag- 
inaw Woman's Club holds each year. 

If through the pages of your magazine 
other cities which have not already un- 
dertaken something of the kind can be 
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aroused to do so by the very gratifying 
results in Saginaw, I will be more than 
pleased. 

The Exposition held in Chicago dur- 
ing the year 1893 has caused such a 
wave of activit}' and interest in and to 
pass over our country that it must be 
felt by every one. There has been such 
an improvement in our public buildings, 
our parks and their adornment; and 
cities are competing with each other in 
civic art. 

One of the most helpful things that 
can be done along this line is a local 
art exhibit. 

Let me tell you what such an exhibit 
has done for one city. Three years ago 
the "Saginaw Woman's Club" decided to 
hold an exhibition of work done only 
by residents. The press co-operated and 
frequent mention was made of the com- 
ing exhibit. The club obtained a hall 
and covered the walls with a burlap of a 
neutral tint so as to show the works to 
the very best advantage. The under- 
taking was so successful that it became 
an annual event, the third exhibit being 
held the first week in May of this year. 

The improvement shown between the 
first and third exhibit was really re- 
markable. The first year people sent 
almost anything; but when a person's 
work was placed beside that of others 
and an opportunity given for comparison 
and study, what an awakening it meant! 

To add impetus and interest a special 
feature was introduced in the way of a 
fine picture. In 1912 several of Irving 
Couse's pictures were shown because he 
was born in Saginaw. Among them was 
that wonderful conception, "The Puri- 
fication by Fire," owned by Mrs. W. J. 
Wickers. 

This year, as a stimulus to effort, was 
exhibited "Friendship," by Piot, loaned 
by Mr. O'Leary, of Detroit. 

Besides Piot's picture, was shown a 
painting by the great landscape artist, 
Jean Charles Cazin, called "Stormy 
Night." This picture, owned by Miss 
Elsie Mershon, is a pictorial representa- 
tion of a bit of the artist's estate be- 
tween the Seine and the Marne. Stu- 
dents looking upon these beautiful paint- 



ings learned much, and the work next 
year will, I am sure, show their influence. 

This year a prize of ten dollars was 
offered for the best picture of "Spring" 
to measure not more than sixteen by 
eighteen inches. Judgment was based 
upon technique, composition and draw- 
ings. The interest and response were 
beyond the committee's expectations. 

Besides pictures, fine examples of 
china painting, basketry, woodcarving, 
metalwork, etc., were shown. 

The only restrictions placed upon ex- 
hibitors is, they must be residents either 
present or past. 

This annual exhibit means so much 
to the young people of Saginaw, that I 
wish every town and city would try and 
establish a similar one. It will do for 
your town what the World's Fair did for 
our country. 

Charlotte Connery. 



BOOK REVIEWS 

FRENCH COLOR PRINTS OF THE 
XVIII CENTURY. WITH AN INTRO- 
DUCTORY ESSAY BY MALCOLM C. 
SALAMAN, Author of, "The Old Engravers 
of England," "Old English Color Prints," 
etc., Illustrated by fifty representative exam- 
ples in colors. J. B. Lippincott Co., Philadel- 
phia, and William Heinemann, London, Pub- 
lishers. Price $12.00 net. 

Both from the standpoint of the book- 
maker and the collector this is a delight- 
ful iJublication. It is full quarto and 
the full-page reproductions are almost 
the last word in color printing. It 
is stated in an introductory note that in 
selecting the illustrations for this volume 
the aim has been to present not only the 
finest prints of the period, or all those 
which the collectors of the present day 
appraise most highly, but representative 
examples of the various classes of color 
prints which were being produced in 
France up to the time of the Revolution. 
Therefore, while some favorites are 
missed, other prints are included which, 
while equally popular in their day, are 
less familiar now to connoisseurs. Among 
the engravers represented are Le Blon, 



